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Bretaii jsem poprvé zaznamenal jako dité ve 3kolni lavici diky
obraziim Jana Zrzavého. Jeho Spici lodé a Lodé v pristavu, Plu-
jici lodé — na dité tyto obrazy pisobi spise strasidelné, bal jsem
se jich, ale podvédomeé se mi dostaly pod kazi a zistaly tam ve
zcela jiné podobé az do soucasnosti. Zaznamendval jsem viech-
na mofe, kterd jsem uvidél, nebo si je vysnil. Kdyz jsem pak toto
posvitné misto poprvé uvidél, nemohl jsem se na néj vynadivat
a opustit ho. Nékdy na 3kole se mi podafilo poprvé uvidét na
vlastni oéi Bretan a to neuvéfitelné svétlo. Pozdéji jsem diky to-
muto zazitku zacal zpracovavat symbolistni krajinu s postavou
v horizontu, nebo na molu uprostied more. Jesté pred tim jsem
delsi dobu zpracovaval téma slepce, jak ztraceny bloudi temnym
labyrintem uprostied nekoneéného prostoru, a také téma ma-
jaku. Majak nebo samotny menhir jsem zacal podvédomé za-
znamendvat u vétsiny svych ranych dél. Radi bychom krajinu
Bretané méli bliz, ale na strané druhé je to ta silnd vzpomin-
ka - sentiment k mistu, které je magické i né&jak osudové. Ile
de Sein, Gavrinis, Locronan, Concarneau, Morbihan, Pointe du
Raz, Cancale se staly pro mne ikonickymi misty, které zistanou
v clovéku cely zivot. Viechna bych rad znovu navitivil, proto-
7e podvédomé je tam clovék celou svou bytosti neustdle. Bretan
ovlivnila mé prostorové i barevné vidéni - ten pohyb, tok déni,
se nedd zapomenout.
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I first became aware of Brittany as a schoolchild thanks to Jan
Zrzavy’s paintings. His Sleeping Boats, Boats in a Harbour,
Boats Sailing. For a child these paintings were terrifying, and
I was afraid of them, but subconsciously they got under my skin
and have remained there ever since, in an entirely different form.
I've remembered all the seas I've seen or dreamt up. The first
time I saw the sea I couldn’t take my eyes off it, couldn't leave
that sacred place. When I was at the Academy I managed to see
Brittany for myself, and the incredible light there. Thanks to
that experience I later began to work with symbolist landscapes
with a figure on the horizon or on a jetty in the middle of the
sea. Before that I'd spent some time working with the theme of
a chicken wandering lost through a dark labyrinth in the mid-
dle of an endless space, and with lighthouses too. I began sub-
consciously including lighthouses or menhirs in the majority of
my early works. Wed like to have Brittany’s landscape closer by,
but then again it’s that powerful memory of it - our sentiments
about a place that’s magical and in some way our destiny. lle de
Sein, Gavrinis, Locronan, Concarneau, Morbihan, Pointe du
Raz, Cancale; for me they became iconic places that stay with
you for the rest of your life. I'd like to visit them all again, because
subconsciously you're always there with all your being. Brittany
also influenced my perception of space and colour - the motion,
the natural flow; it’s unforgettable.




